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LandmarksLandmarks
Bernstein at 100  SEPT 8, 2018

Candide Overture
Symphonic Dances from West Side Story
Slava! (A Political Overture)
Symphony #1 (“Jeremiah”) 
with Clara Osowski, mezzo-soprano

Rome, the Eternal City  NOV 10, 2018
Puccini | Excerpts from Tosca
Nino Rota | Suite from La Dolce Vita
Respighi | Pines of Rome
with guest soloists and the Mid-Columbia Mastersingers

Final Works  JAN 27, 2019
Justin Raffa, guest conductor
Britten | Welcome Ode
Strauss | Four Last Songs with soprano Molly Holleran  
Boulanger | D’un matin de printemps
Haydn | Symphony No. 104 (“London”)
and the Mid-Columbia Mastersingers Youth Choirs

Debuts  MAR 23, 2019
Adrienne Shields, guest conductor
Adams | Short Ride in a Fast Machine
Brahms | Symphony No. 4
Young Artists soloists

Landmark  Resistance  JUN 1, 2019
Shostakovich | Symphony No. 7 (“Leningrad”)

2018–2019 | 74TH SEASON
Nicholas Wallin, Music Director

Tickets at 
MIDCOLUMBIASYMPHONY.ORG 
or 509.943.6602 Concert programs, dates and locations subject to change.

CONCERTS HELD AT THE RICHLAND HIGH AUDITORIUM

Special Advance   Season Ticket     Pricing until      June 30!



WELCOME BACK TO OUR 73RD SEASON

A Note from  
the President

C O N C E R T  5   •  M A Y  1 9 ,  2 0 1 8   •   M I D - C O L U M B I A  S Y M P H O N Y 1

Design & Printing by

 

509.736.4002 • www.artmil.com

	 M I D - C O L U M B I A 
	 S Y M P H O N Y  S O C I E T Y
	 P R E S I D E N T 	 Boyce Burdick
	 V I C E  P R E S I D E N T 	 Jo  Brodzinsk i
	 T R E A S U R E R 	 Phi l  Townsend
	 S E C R E TA R Y 	 Braden Sloughter

	 B O A R D  M E M B E R S 	 Mary K French 		
		  Cathy Exarhos 
		  Lynda True

	 S T A F F
	M U S I C  D I R E C TO R / C O N D U C TO R  	 N icholas  Wal l in
	 ASSISTANT CONDUC TOR/ 	
	 YOUTH SYMPHONY MUSIC DIR.	 Adr ienne Shields
	 B U S I N E S S  M A N A G E R 	 M arie  Bandstra

	 O P E N I N G S  F O R 	 The Mid-Columbia 
	 B O A R D  &  C O M M I T T E E 	 Symphony has a long 
	 M E M B E R S 	 and amazing history, and  
		  we would like you to be  
		  part of our future. Please  
		  consider applying for  
		  Board or Committee 	
		  Membership. Contact  
		  the Symphony office for 	
		  more information.

	 S Y M P H O N Y  O F F I C E 	 1177 Jadwin Avenue 
	 O ff ice  Hours 	 MacHunter Bldg, Ste 103
	 Monday–Fr iday	 P.O.  Box 606
	 10am–5pm	 R ichland,  WA	 99352
		  509.943.6602

E-mai l :  adm@midcolumbiasymphony.org
www.midcolumbiasymphony.org

Marple & Marple, Inc., P.S. 
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Marple & Marple CPAs 
congratulates the  

Mid-Columbia Symphony  
on their 2017-18 season!-

586-4194
www.MARPLECPA.com

The finale of MCS's SòMETHING OLD, NèW, BòRROWED & BLUE 73rd 

Season features pianist Bill McKay, mezzo soprano Abigail Wright and 
choristers from the Mid-Columbia Mastersingers Symphonic Chorus and the 
Yakima Symphony Chorus.

This program also celebrates the ten year tenures of Music Director Dr. Nicholas 
Wallin and Mid-Columbia Mastersingers Artistic Director Justin Raffa with a 
commissioned piece by Karen P. Thomas. Please be sure to thank them for their 
outstanding contributions to the performing arts in the Tri-Cities.

Patrons of the Mid-Columbia Symphony will be glad to learn 
that its 74th season, Landmarks, will again take place in the 
Richland High School Auditorium as its remodeling will not begin 
until the summer of 2019. Please check out next season’s brochure in the lobby and 
take advantage of the early season ticket discount.

And now is the perfect occasion to consider a chair sponsorship for one of the 
symphony’s principals or its conductor. The Board’s goal for the 74th season is 
to secure sponsorships for all nineteen of the Symphony’s principals. In addition 
to sponsorships for these principal seats, seated musicians, soloists, ensemble 
members, and even chorus members may be sponsored. These latter sponsorships 
may be for either the entire season or for an individual concert. Details are 
available in the concert program.

With the efforts of the Arts Center Task Force, the Tri-Cities is now one year 
closer to seeing a performing arts center, VISTA ARTS CENTER, at Vista Field 
in Kennewick.

Your Symphony values its participation in the Fred Meyer Community 
Rewards and encourages its audience members to enroll in the program.

Boyce Burdick, Board President

HELPING ORCHESTRATE YOUR LEGACY THROUGH
BUSINESS LENDING, ASSET MANAGEMENT, 

INVESTMENT MANAGEMENT, AND FINANCIAL PLANNING.
CONTACT US AT WWW.BAKERBOYER.COM | 509.525.2000

Banking products are provided by Baker Boyer, Member FDIC and an Equal Housing Lender. 
Investment products: Are Not FDIC Insured | Are Not Bank Guaranteed | May Lose Value
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Only 1/3 of the funds needed to operate the Symphony 
come from ticket sales. If you would like to help,  

please send your donation to:  
PO Box 606, Richland, WA, 99352 or call 943-6602.

Experience the 
Difference!

www.owt.com    735-0408   
info@owt.com 

One World
Telecommunications
The Tri-Cities First....
And Still The Best 

Internet Service provider!

 �e official 
Internet provider to the

Mid-Columbia Symphony! 

• Now in our 24th year 
   of operation!
• Fast, high quality broadband
• Fiber -based access, 
   DSL, wireless
• Great dial-up connections
• Local technical support
• Powerful web & 
   e-commerce solutions
• Locally owned & operated

SPONSOR A CHAIR
Honor the special people in your 

life, remember loved ones, or  
sponsor a chair just as a way to 

support our Symphony. Contact the 
Symphony office at 943-6602.

Experienced 
Professional Service

• Security Alarms 
• Fire Alarms 
• Security Cameras
• Data/Phone Systems

545-0752  www.apswa.com
LIC# ADVANPS9616Z



TONIGHT’S PROGRAM
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A Note  
from the  

Conductor
Nicholas Wallin

The Mid-Columbia Symphony
presents

Rhapsody in Blue
G E O R G E  G E R S H W I N   |   1898 – 1937

O R C H E S T R AT E D  B Y  F.  G R O F É

Bill McKay, Piano

Ancient Souls
K A R E N  P.  T H O M A S   |   B.  1957

World Premiere Performance of the  
Version for Chorus and Orchestra

Mid-Columbia Mastersingers 
Yakima Symphony Chorus

INTERMISSION

Alexander Nevsky, Op. 78 
SERGEI PROKOFIEV  |  1891 – 1953

Abigail Wright, Mezzo-Soprano
Mid-Columbia Mastersingers 

Yakima Symphony Chorus

I. Russia Under the Mongolian Yoke

II. Song About Alexander Nevsky

III. The Crusaders in Pskov

IV. Arise, Ye Russian People

V. The Battle on the Ice

VI. The Field of the Dead

VII. Alexander's Entry into Pskov

Concert  Et iquet te
•	 Please turn off cell phones & pagers.

•	 Patrons entering late will be admitted at  
the first natural break in the music and  
will be seated in the rear of the auditorium.

•	 Please do not applaud after individual 
movements. Wait until the entire piece is 
completed, as indicated by the conductor 
turning and facing the audience.

•	 Recording and use of cameras are forbidden.

Thank You

M AY  19,  2018 •  R I C H L A N D  H I G H  S C H O O L  AU D I TO R I U MM AY  19,  2018 •  R I C H L A N D  H I G H  S C H O O L  AU D I TO R I U M
N I C H O L A S  WA L L I N ,  M U S I C  D I R E C TO R  & CO N D U C TO RN I C H O L A S  WA L L I N ,  M U S I C  D I R E C TO R  & CO N D U C TO R

season concert #5

Welcome to our 2017–18 season 
finale! Tonight we are joined 
by two outstanding soloists 

and two wonderful choirs for a program 
of Gershwin, Thomas, and Prokofiev.

I’m particularly happy to cap off my 
10th season as Music Director with 
these three pieces tonight. Bill McKay 
is an accomplished piano soloist and 
long-time friend of the MCS. He was 
also the Chair of the Search Committee 
that chose me for this position back in 
2008, so it is particularly enjoyable to 
share the stage with him tonight.

Looking back over the past 10 
seasons, some of our most successful 
concerts have featured collaborations 
with the Mid-Columbia Mastersingers 
and my dear friend Justin Raffa. It 
seems appropriate once again to close 
the season making music together. Abby 
Wright, our fantastic Mezzo-soprano 
soloist from New York City, sang with us 
on our first large collaboration—Verdi’s 
Requiem—back in 2010. It is a true 
pleasure to have her back once again.

For more information about the pieces, 
especially about the World Premiere 
performance of Karen P. Thomas’s work, 
please read the program notes by my 
colleague Don Meyer.

Thanks, as always, for your support 
this weekend, and throughout this entire 
season. I look forward to making music 
for you again in 2018–19 as I celebrate my 
eleventh season with the Mid-Columbia 
Symphony.  
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A hundred years ago, jazz was in its 
infancy. While some versions of what 

we now called jazz had been improvised 
for a generation or more in cities like New 
Orleans, it was only in 1917, with the release 
of Tiger Rag by the Original Dixieland “Jass” 
Band, that the new style became a national 
phenomenon. Right from the start, the 
music was beset by controversy, straddling 
the fault lines of race and class that still 
disturb our nation’s equanimity. The music 
originated with the working class but quickly 
became popular across all boundaries. And 
while its origins were firmly rooted in 
African-American improvisational styles, 
right from the start white musicians found 
the style irresistible and began contributing 
their own sensibility to this musical gumbo. 
Questions of authenticity and cultural 
appropriation preoccupy jazz scholars to 
this day.

One of the controversial figures in this 
milieu was the band leader Paul Whiteman 
(1890–1967). He was known in the 1920s 
as the “King of Jazz,” a title some thought 
better bestowed on a black musician. Still, 
his recordings were immensely popular 
and helped presage the development of the 
big band music of the 1930s and 1940s and 
symphonic jazz of later generations.

Whiteman led a large ensemble of about 
30 players which included violins but also 
saxophones, brass instruments, percussion, 
piano, and a banjo (then still commonly 
heard in jazz ensembles). His style was 
called “sweet” jazz, as opposed to the more 

fiery and improvisational “hot” jazz led by 
the likes of Louis Armstrong. Whiteman’s 
group played written arrangements, while 
“hot” jazz players preferred freedom from 
the score. And so, he was always on the 
lookout for new arrangements and concepts 
for this nascent art form.

In late 1923, Whiteman decided to 
experiment with a kind of piano concerto 
for his ensemble. He reached out to George 
Gershwin (1898–1937) to compose it. 
Gershwin was a young jazz piano virtuoso 
and composer of musicals, already 
developing a following on Broadway. 
Gershwin hesitated for several weeks, 
unsure about his ability to pull it off. When 
Whiteman threatened to take the idea to 
somebody else, Gershwin committed and 
wrote the music in just five weeks. Ferde 
Grofé, Whiteman’s pianist and arranger/
composer, was the orchestrator, and they 
completed the piece just barely in time 
for the premiere in February 1924. (Grofé 
later made two subsequent orchestrations, 
both times expanding the ensemble; the 
one we hear tonight for full orchestra was 

completed in the mid-1930s and published 
in 1942). While the piece received mixed 
reviews from the critics, who didn’t quite 
know how to peg it (is it a classical piece 
with jazz elements, or a jazz piece with 
pretentions of a classical concerto?), it was 
an immediate success with the audience. 
Within a few years, the band’s recording 
of the piece had sold more than a million 
copies, and it remains to this day Gershwin’s 
most popular composition and an iconic 
piece of Americana.

The piece has one of the most 
recognizable openings in all concert music: 
a brazen clarinet glissando that covers 
nearly two and half octaves before relaxing 
into a chuckling figure. After this cadenza, 
we hear the most famous of the numerous 
themes of the Rhapsody, a lively staccato 
tune with immediate references to the blues 
scale, with its flat sevenths and thirds. The 
piece continues through multiple sections, 
a bounty of great tunes in an unpredictable 
structure, oscillating between happy-go-
lucky dance tunes of the flapper era and 
moments of startling beauty and pathos.  

Rhapsody in Blue
G E O R G E  G E R S H W I N   |   1898 – 1937 N OT E S  B Y  D O N A L D  M E Y E R

SPECIAL  
SEASON TICKET 

PRICING

Purchase your  
Season Tickets for the  
2018–2019 Concert 

Season before  
June 30th and receive 

special pre-sale 
pricing!

CELEBRATING A DECADE 
OF MARVELOUS MUSIC!

The Mid-Columbia Symphony and Mid-Columbia Mastersingers are 
proud to congratulate our directors on their tenth anniversaries.

NICK WALLIN JUSTIN RAFFA
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Ancient Souls was written in 2000 for the 
American Guild of Organists’ national 

convention. It is an SATB setting of a poem 
by Seattle-based poet Molly McGee, a plea 
for human tolerance and inclusivity. The 
text reads::

The soul is an ancient town
where saints once walked, the vaulted

roofs resounded with mercy’s
alchemy, God’s inclusive voice.

Then the walls became high
with indifference. We were complex,

concordance in pantomime.
The squalid currency of fear

was passed from mind to mind
and our regrets, nocturnal,

assembled in silence.
Now, oh God, let your towering song be 

released.
Let compassion’s hymn wake the town;

liberate the simple fountains
and the luminous bells of grace.

Tonight’s concert represents the premiere 
of a new version of this piece, the organ 
part now arranged by the composer for 
symphony orchestra. The piece opens with 
loud, brash chords, followed by the men 
singing the opening lines of text with lots of 

open fifths, ancient intervals reflecting the 
opening words. The instruments comment, 
and then the women join them. The choral 
writing is vivid and varied, with brilliant 
word-painting at key moments in the 
text. Listen for the way she sets the words 
resounded, with its bell-like peals; God’s 
inclusive voice, where the singers slowly 
come together into unison; the line about 
walls becoming high, which sounds like 
bricks being laid forcefully; pantomime, 
with its echoes like two people imitating 
each other; and nocturnal, which becomes 
quieter and quieter, reflecting the stillness 
of night.

In the second stanza, the music smooths 
out, beginning with soaring female voices 
in supplication. The dissonance of the first 
stanza disappears, as the choir seems to seek 
a resolution to the social strife described 
earlier. Toward the end of this stanza, the 
lines luminous bells are set in a kind of 
cascading triad, stacking up voices, creating 
an otherworldly effect, ungrounded in 
meter or key. When the choir finally arrives 
at the words of grace, one can almost believe 
we are on the brink of transcending our 
nation’s ugly discord.  

Ancient Souls
K A R E N  P.  T H O M A S   |   B.  1957 N OT E S  B Y  D O N A L D  M E Y E R

Are you curious about the value of 
your home in our current market? 

For a free professional market 
analysis, please give me a call.

Kirk Catt, Realtor®/ Broker

(509) 521-5626

8836 Gage Blvd #101
Kennewick, WA 99336

Find us on Facebook 
facebook.com/bellsofthedesert 

BellsoftheDesert.org 
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S ergei Prokofiev was one of the towering 
figures of Russian and Soviet music 

in the first half of the twentieth century. 
Born in modern-day Ukraine, Prokofiev 
graduated from the St. Petersburg 
Conservatory in 1909, a brash young 
composer with virtuosic piano skills and a 
taste for modernist musical language. He 
followed his compatriot Igor Stravinsky to 
Paris to write ballets for the Ballets Russes, 
and remained an itinerant musician for 
several years thereafter (including several 
years in the United States). As opportunities 
began to dry up during the Great Depression 
in Europe and America, Prokofiev began to 
revisit his homeland more frequently, and 
by 1936 had resettled in Moscow with his 
family.

By this point, Prokofiev had moved away 
from the atonal and polytonal music of his 
youth, aspiring to what he called a “new 
simplicity” for his music. In this spirit, he 
decided to collaborate with the celebrated 
Soviet filmmaker Sergei Eisenstein on the 
epic film Alexander Nevsky (1938), a biopic 
about the famous 13th century Russian 
prince who is credited with defending 
his homeland from Germanic invaders (a 
story ripe with contemporary implications 
in the months before the Second World 
War). Eisenstein’s film employed a number 
of innovative techniques and remains a 
landmark in the history of cinema.

Also innovative was the degree of 
collaboration between director and 
composer. Film composers are often 
brought in at the very end of the process, 
but this was not the case with Prokofiev. In 
fact, a number of scenes were shot in synch 
with Prokofiev’s score, rather than the 
other way around. This would be the first 
of three film collaborations between the 
two. The movie was immediately popular 
with the Soviet audience upon its release in 
December 1938, so much so that Prokofiev 
got to work early in 1939 on creating a 
concert work drawn from the film score. 
(The movie was banned during the Nazi-
Soviet non-aggression treaty, then restored 
after the Nazis broke the treaty in 1941).

Prokofiev’s original score is rich with 
choral music, and so the concert piece he 
developed was a cantata for mezzo-soprano, 
chorus, and orchestra. Prokofiev trimmed 
some fifteen minutes from the original film 
score and reworked other sections. The 

twenty-seven film cues became organized 
into seven distinct movements:

I. Russia Under the Mongolian Yoke
II. Song About Alexander Nevsky

III. The Crusaders in Pskov
IV. Arise, Ye Russian People

V. The Battle on the Ice
VI. The Field of the Dead

VII. Alexander’s Entry into Pskov

Prokofiev conducted the premiere of the 
cantata in May 1939; four years later, the 
piece was premiered in the United States 
by the NBC Symphony Orchestra, during a 
brief period of friendship between the US 
and USSR. Along with Prokofiev’s earlier 
Lieutenant Kijé Suite, this cantata marks 
the beginning of a trend of film music 
entering the concert repertoire, leading to 
such recent examples as the music from Star 
Wars and The Lord of the Rings.

Translations:

Song About Alexander Nevsky
It happened by the river Neva, by the 

great waters There we cut down the enemy 
warriors of the Swedish army

Oh, how we fought, how we hacked them 
down! 

How we hacked their ships to pieces!
We swung an axe and a street appeared, 

we thrust our spears and a lane opened up 
We scythed down the Swedish invaders like 

grass on parched soil.
We shall never yield our Russian land. 

Those who attack Russia will meet their 
death. Arise, Russia, against the enemy, 

arise to arms, glorious Novgorod!

Arise, Ye Russian People
Arise, Russian people, to a glorious battle, 

a battle to the death 
Arise, free people, for our beloved country! 

Honor to the living warriors and 
immortal glory to the dead

For our native home, our Russian land, 
arise Russian people!

In our great native Russia, no enemy shall 
survive

Arise, mother Russia!
The enemy shall not enter Russia, no 

foreign army shall remain there
The ways into Russia shall be invisible 

to them; they shall not ravage the Russian 
fields

The Battle on the Ice
A pilgrim, I hoped my feet would be 

covered in metal
The army of the crusaders shall conquer. 

Death to the enemy!

The Field of the Dead
I shall go across the snow-covered field, fly 

over the field of death
I shall search out my betrothed, and those 

glorious falcons, noble youths
Here lies one hacked by swords; here lies 

one pierced by an arrow
Their blood has watered our beloved 

Russian land
I shall kiss the dead eyes of those who died 

nobly for Russia, 
and to the one who survived, I shall be a 

true companion and faithful spouse
I shall not marry a handsome man, for 

earthly beauty comes to an end
I shall be married to a brave man. Hear 

this, bold falcons!

Alexander’s Entry into Pskov
Russia has gone to a great battle and 

defeated the enemy
No invader shall endure in our native 

land
They shall meet their death
Rejoice, sing, mother Russia

No enemy will prevail in our native land
No enemy shall set eyes on our Russian 

villages; those who attack Russia shall die! 
All Russia has gathered for the great 

celebration
Rejoice, motherland!  

Alexander Nevsky, Op. 78
S E R G E I  P R O KO F I E V   |   1891 – 1953 N OT E S  B Y  D O N A L D  M E Y E R

Donald Meyer is a composer, musicologist, 
and the author of the Music Appreciation 
text Perspectives on Music. Dr. Meyer is a 
Professor of Music at Lake Forest College, 
where he teaches courses, ranging from 
History of Rock and Roll to Music and Film.

SPECIAL SEASON 
TICKET PRICING

Purchase your Season 
Tickets for the 2018-2019 

Concert Season before  
June 30th and receive  

special pre-sale pricing!
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Nicholas Wallin returns 
in 2017–2018 for his 

tenth year as Music Director 
and Conductor of the Mid-
Columbia Symphony. Wallin 
has garnered praise for his 
committed performances 
and his bold creative 
programming style, focusing 

on American music and collaborations with 
area musicians. While remaining firmly rooted 
in the standard symphonic repertoire, he is also 
an advocate for performing new music by living 
composers.

Wallin has conducted numerous ensembles 
across the country including the Spokane 
Symphony and Hartford (Conn.) Opera 
Theater. He has served as guest conductor or 
adjudicator for orchestras and music festivals 
across Washington, Idaho Oregon, Illinois, 
and Michigan, and previously served as Music 
Director for the Washington-Idaho Symphony. 
In the summer of 2006, Wallin studied and 
conducted in St. Petersburg, Russia, as a 
participant in the International Academy of 
Advanced Conducting. His conducting teachers 
have included Gustav Meier, Markand Thakar, 
Akira Mori and Craig Kirchhoff, and he has 
conducted in workshops and masterclasses for 
numerous leading conductors, including Leonard 
Slatkin, David Zinman and Gunther Schuller.

Wallin is a native of Ann Arbor, Mich., and 
began his musical training there on piano and 
tuba. In 1991 he enrolled at Northwestern 
University, where he earned three degrees, a 
bachelor of arts in mathematics, a bachelor 
of music in tuba performance and a master 
of music in tuba performance. After leaving 
Northwestern, he earned a master of music 
degree in orchestral conducting from the 
Peabody Conservatory of Music. At Peabody he 
was a student of Gustav Meier and a recipient 
of the Graduate Conducting Fellowship. In 
December 2004, he completed a doctor of musical 
arts degree in conducting, with a secondary area 
in music theory at the University of Minnesota, 
where he received a College of Liberal Arts  
Graduate Fellowship.

Wallin is also an Associate Professor and 
the Chair of the Department of Music at Lake 
Forest College in Lake Forest, Ill. There he 
conducts the orchestra and teaches courses 
in music theory. Prior to this appointment, 
Wallin served on the faculty at Washington 
State University in Pullman. Wallin believes 
strongly in music education for all ages and 
enjoys speaking to organizations and music 
classes in the schools. He and his wife, Alice 
Swan, live in Evanston, Ill., with their sons, Rex 
and Enzo.  

Karen P. Thomas, composer 
and conductor, is 

the Artistic Director and 
Conductor of the Seattle Pro 
Musica. Her compositions 
are regularly performed and 
broadcast throughout the 
United States, Europe, Asia 
and Latin America, including 

the International Festival Donne in Musica in 
Italy, the Bergen International Festival in Norway, 
the International Congresses on Women in Music 
in London and Spain, the Oregon Bach Festival, 
the Alliance World Festival of Women’s Singing 
and the Goodwill Arts Festival in the U.S. Her 
works are performed by groups such as The 
Hilliard Ensemble, The Vocal Consort of Brussels, 
NOTUS, and Cathedra of the Washington 
National Cathedral, and have been praised as “…
superb work of the utmost sensitivity and beauty.” 

Ms. Thomas is the recipient of grants from the 
National Endowment for the Arts, The American 
Academy and Institute of Arts and Letters, New 
Langton Arts, Artist Trust, and numerous others. 
She received the 2012 Outstanding Choral 
Director Award for Washington State from the 
American Choral Directors Association, and the 
2015 Dale Warland Singers Commission Award 
from Chorus America and American Composers 
Forum. She has received fellowships from Artist 
Trust and the Washington State Arts Commission, 
and was a fellow at the Oregon Bach Festival, 
Dorland Arts Colony and Chorus of Westerly. 
Her compositions have been awarded prizes 
in various competitions, including the ASCAP 
Competition, the Roger Wagner Competition, 
Melodious Accord, and the International Alliance 
for Women in Music. Her commissions include 
works for the Harvard/Radcliffe Choirs, Grand 
Jubilee 2000 in Rome, the Washington National 
Cathedral, the American Guild of Organists, and 
the Goodwill Arts Festival, among numerous 
others. 

As a conductor, Ms. Thomas has produced ten 
critically-acclaimed commercial CD recordings 
with Seattle Pro Musica, and has received the 
Margaret Hillis Award for Choral Excellence 
and the ASCAP-Chorus America Award for 
Adventurous Programming of Contemporary 
Music. She has appeared as guest conductor at the 
Bergen International Festival, Berkshire Choral 
International, the International Conference on 
Women in Music, the Alliance World Festival 
of Women’s Singing, Festival Vancouver in 
Canada, the NPR radio show Saint Paul Sunday, 
and at the American Guild of Organists (AGO) 
National Convention and the American Choral 
Directors Association (ACDA) National and 
Division Conventions, among numerous others. 
She has presented lectures for the AGO National 
Convention, the Chorus America National 
Convention, the ACDA National Convention and 
the World Festival of Women’s Singing. A review 
of Ms. Thomas’s CD with Seattle Pro Musica, 
Alnight by the Rose, in Choir & Organ Magazine 
(Great Britain) remarks: “…there is great depth 
and purity in this performance...Seattle Pro 
Musica presents a cappella singing at its best.” 
Her conducting has received critical praise for 
its “integrity and high purpose...delivered with 
taste and impeccable musicianship…” and she 

Bill McKay, Dean of Arts and 
Humanities at Columbia 

Basin College in Pasco, 
Washington, received his 
degrees in Piano Performance 
from the University of 
Washington and the University 
of Texas at Austin. Prior to his 
administrative appointment 

in 1998, he was a member of the music faculty at 
Columbia Basin College. His primary professors 
have included Alberto Rafols and Gregory Allan. 
He was also a graduate assistant to the late Amanda 
Vic Lethco. Mr. McKay received his formative 
piano training from Helen Madsen of Richland, 
WA.

Mr. McKay has been a guest artist with the Mid-
Columbia Symphony on several occasions dating 
back to having won the Young Artist Competition 
resulting in two “first movement” concerto 
performances with the orchestra. Since moving 
back to the Tri-Cities after his time in Texas, he has 
performed the Beethoven Concerto #5, the Carnival 
of the Animals by Saint Saens with Libby Watrous, 
the Gershwin Concerto in F, as well as the Rhapsody 
in Blue and Mozart’s Piano Concerto K. 453 with 
the Mid-Columbia Symphony. Additionally, he 
has also performed the Rhapsody in Blue with the 
Inland Northwest Musicians and twice with the 
Columbia Basin Concert Band. As a jazz pianist, he 
plays in the Columbia Basin Jazz Orchestra (CBJO) 
which has backed up jazz artists under the umbrella 
of the Jazz Unlimited Festival at CBC. Mr. McKay 
continues to be active as a classical and jazz pianist 
around the Northwest. As a collaborative pianist, 
he has spent the past few years performing with 
his son, Geoffrey McKay—Trumpet, exploring the 
20th and 21st century literature for solo trumpet 
as well as other historical works for trumpet with 
Harpsichord. Most recently, he and Dr. Jody Graves 
from Eastern Washington University made their 
two-piano team debut with a performance of the 
Carnival of the Animals at CBC with the INWM 
and Lee Freese conducting.

Along with his college duties and performing 
schedule, Bill also has served as a judge/clinician 
for various contests which have included: 
Music Teachers National Association events, 
WSMTA events, MENC events and other various 
engagements. Bill has been a judge for the 
Washington State OAC competition, the Inland 
Northwest Musicians concerto competition, as 
well as the NW Division MTNA competition. 
He has also been active in the Music Teachers 
National Association as a presenter at two national 
conventions and numerous state conventions, as 
a member of the national convention program 
committee, and as a member of the national 
nominating committee.

As an arts administrator, in 2005 he was 
appointed by Governor Locke as a commissioner 
for the Washington State Arts Commission and in 
2007 was re-appointed by Governor Gregoire and 
continues to remain active in Washington State arts 
advocacy. At Columbia Basin College, along with 
the faculty and staff, he oversees the Jazz Unlimited 
Festival, The Summer Showcase Series, The 
Community Lecture Series and The Esvelt Gallery. 
Bill also has served as a member of the Board of 
Directors for United Way of Benton and Franklin 
Counties.  

Nicholas Wallin 
M U S I C  D I R E C TO R  & CO N D U C TO R

Karen P. Thomas 
CO M P O S E R

Bill McKay 
P I A N O

Did You Know?
Only 1/3 of the funds needed  

to operate the Symphony come 
from ticket sales. If you would  

like to help, please send  
your donation to:  

PO Box 606, Richland, WA, 99352 
or call 943-6602.



A
B

O
U

T
 T

H
E 

A
R

T
IS

T
S

C O N C E R T  5   •  M A Y  1 9 ,  2 0 1 8   •   M I D - C O L U M B I A  S Y M P H O N Y8

Hospice Care

Palliative Care

Grief Care

Cork’s Place

Behavioral Health

CHAPLAINCYHEALTHCARE.ORG

Abigail Wright is a lyric 
Mezzo Soprano whose 

excellent musicianship and 
dramatic skills are matched 
only by her captivatingly 
unique and desirable voice. 
She made her Carnegie Hall 
debut as Marghareta in The 

Song of Norway and appeared in both Carousel 
with Live from Lincoln Center and in several of 
the Metropolitan Opera's Live in HD series. In 
one of the highlights of her career thus far, she 
also collaborated with composer Mark Adamo to 
portray Meg in the Israeli premiere of his opera 
Little Women. Other roles include Zerlina in Don 
Giovanni, Dorabella in Così fan tutte, Nellie in 
South Pacific, Concepción in L’Heure Espagnole, 
Rosita in the puppet opera Don Cristóbal, Cheri 
in the film Wolfy's Journey, and the Mezzo 
Soprano in Conrad Susa's Transformations. Most 
recently, she sang in and recorded for the Center 
for Contemporary Opera's world premiere of 
Louis Karchin's opera Jane Eyre, performed the 
role of Herself with Opera Collective in Milton 
Granger's The Proposal, and is working with The 
Harlem Opera Theater in the role of Roanne 
Taylor, as they workshop Mary D. Watkin’s and 
Clare Coss’s contemporary opera Emmett Till.

In demand as an oratorio soloist, Abigail 
Wright has sung with the American Symphony 
Orchestra, Opera Lafayette, the Garden State 
Philharmonic, and the New Amsterdam 
Symphony, to name a few. Making her West 
Coast debut, Ms. Wright performed Verdi's 
Requiem with the Mid-Columbia Symphony, in 
which she was hailed as "full in the low range and 
balanced throughout with no apparent limit at 
the top. She showed the intensity and drama the 
music demands and sings with sensitivity.” She 
appeared with the Mineola Choral Society as the 
Mezzo Soprano soloist for Beethoven's Symphony 
No. 9 and the Mass in C, and she looks forward 
to returning to Washington State this season for 
Prokofiev's Alexander Nevsky, Op. 78, for mezzo-
soprano, chorus, and orchestra.

Abigail Wright has performed and apprenticed 
with the Aspen Opera Theater and the 
International Vocal Arts Institute in Tel Aviv. 
She holds degrees from Westminster Choir 
College and the University of Maryland, where 
she participated in the Maryland Opera Studio. 
She has also appeared in master classes with 
Joan Dornemann, Edward Berkeley, Marilyn 
Horne, Lauren Flanigan, and Charles Rieker. 
Currently, Ms. Wright lives in New York, where 
she continues to perform and study her lifelong 
passion for opera and oratorio.  

Abigail Wright
M E Z Z O - S O P R A N O

PIANO ACCOMPANIST
Allen Madsen

SOPRANO
Laurel Adams
Nitza Brooks

Chelsea Curtis
Casie Davidson

Albania Davis
Janet Diediker

Donna Glass
Ruth Ann Hickey

Molly Holleran
Mitzi Holmes
LeAnne Johnson
Hannah Mayr
Margo McGowan
Jeanette Mendell
Wendy Newbury
Paris Rodgers

Barbara Tanner

ALTO
Nellie Asay

Elaine Bacon
Linda Bauer

Benita Brown
Kay Deffenbaugh

Katie Evans
Laurie Evans

Clarissa Fraley

Rebecca Francik
Lisa Hill
Ellen Kathren
Bonnie McDonald
Anne Nolan
Leah Piskel
Anna Tadlock
Wendy Veysey

Katie White

TENOR
Steve Blodgett

Gabriel Braendlein
Cole Brooks

Sharon Burns
Steve Day

Elizabeth Erickson
Herman Fassett

Monte Giles

Ryan Grandy
Jeremiah Griffith
Boyd Hughes
Derek Hughes
Greg Levy
Ted Miller
Mike Scott
Liam Stanfield

Nolan Wright

BASS
Jim Bauer

Mickey Beary
Boyce Burdick

Joe Francik
Glenn Holmes

Chris Newbury
Scott Rodgers
Paul Scharold

Brandon Shobe
Benjamin Stürmer
Reg Unterseher
Weston Walker
Rick Walling
Bob Watrous
Aaron Welling
Mark Williams

Michael Sackschewsky
Chuck Wojnowski

PIANO ACCOMPANIST
Anne Schilperoort

SOPRANO
Joann Benson

Stephanie Easter
Noel Groves

Denise Hillis
Nita Hinman
Kaitlyn Rodriguez

Barbara Skipworth

ALTO
Diana Abramson-Tilley
Corinne Murphy-Hines

Joyce Keller
Kitty Pratz

Sally Rose
Lynda Wall

TENOR
Kay Allan

Eugene Calingacion
Mark Cawman

Sam Hines
John Sanchez
Kathy Wilcox

Tanya Knickerbocker

BASS
George Braff

Tom Elliott
Al Fischer

Jack Lovern

David Lucas
Jeremiah Mann
Stan Nolte
Larry Peterson

has been lauded for her “charismatic...magnetic 
podium presence.”

She currently serves on the boards of 
Chorus America and the American Choral 
Director’s Association (NW Division), and is a 
Commissioner on the Seattle Music Commission. 
She has served on the faculties of Pacific Lutheran 
University, Evergreen State College, Cornish 
College and Edmonds Community College.  

Mid-Columbia Mastersingers
J U S T I N  R A F FA ,  A R T I S T I C  D I R E C TO R

Yakima Symphony Chorus
J U S T I N  R A F FA ,  C H O R U S M A S T E R
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Ebony & Ivory
Pianos, llc 

is a KAWAI
dealer...

HAILUN
      dealer...

and
Mason & Hamlin

dealer!

721 Jadwin Ave., Richland, WA
(509) 943-8811  |  RichlandPianos.com

Free Shipping!  Free First Tuning!
Serving Central Washington and Northeast Oregon
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Mid-Columbia Arts Fundraiser

March 10, 2018
Three Rivers Convention Center

Thank you To our sponsors!

710 The Parkway • Richland, Washington

Reservations/Info: (509) 420-4704 Ext 2 

www.frostmesweet.com • info@frostmesweet.com

F R O S T  M E  S W E E T
B A K E R Y  &  B I S T R O

W e  o f f e r  a  l a r g e 

s e l e c t i o n  o f  N W 

B e e r  &  W i n e .

To p  o f f  y o u r 

m e a l  w i t h  a 

t r e a t  f r o m  o u r 

l a r g e  s e l e c t i o n 

o f  f i n e 

d e s s e r t s .

A n  i n t i m a t e  d i n i n g  s e t t i n g  w i t h  A w a r d  W i n n i n g  Lu n c h 
a n d  D i n n e r  M e n u s ,  u s i n g  l o c a l l y  g r o w n  i n g r e d i e n t s .

Email info@MCMastersingers.org 
or register online at 

www.MCMastersingers.org

The Mid-Columbia 
Mastersingers

Introduce

Coming Fall 2018
Mid-Columbia Boys’ Choir

Grades 4-7

Mid-Columbia Girls’ Choir
Grades 4-7

Mid-Columbia Young Men’s Choir
Grades 8-12

Mid-Columbia Young Women’s Choir
Grades 8-12

ACADEMY OF CHILDREN'S THEATRE'S
THEATRE EXPANSION PROJECT

We Need  Your Help!

Want to honor  

someone with a  

permanent seat in  

the new theatre? 

BUY A CHAIR IN THE  
NEW THEATRE FOR $1,000!

THROW SOME  
MONEY IN THE...

BUY A TRI-FUN MEMBERSHIP!  
$10 FROM EACH MEMBERSHIP WILL BE DONATED TO 
ACT’S THEATER EXPANSION PROJECT.

VISIT WWW.TRI-FUN.COM AND USE CODE  
ACTION TO SAVE $5 PER MEMBERSHIP!

CHANGE
CHANGEFOR

CONTRIBUTE ONLINE: ACADEMYOFCHILDRENSTHEATRE.ORG

MAKES AGREAT GIFT!
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Connell | Kennewick | Pasco | Richland 
community1st.com

We’re a 
Bank

as local
as the

Symphony.

Just as the 
Symphony is made 

up of community 
members... 
the board, 

officers and staff 
at Community 
First Bank are 

real members of 
your community 

that you know 
and trust.

Strong. Local.
Relationships.

Community First.

M
ID

-C
O

LU
M

B
IA

 SY
M

P
H

O
N

Y

WASHINGTON
HARDWARE & FURNITURE

Over 80 years in
Downtown Kennewick

6 W. Kennewick Ave.
582-2141

MUSIC DIRECTOR
Nicholas Wallin

VIOLIN I
Mary K French, concertmaster*

Sherry Danielson
Lora Roosendaal

Becky Miller
Sandra Parsons

Margaret St Peters
Brenden Bachaud

Nicholas Han
Mackenzie Vigil
Teri Sandys 
Vanessa Moss
Molly Banks
Grace Fiskel

VIOLIN II
Nina Powers*

Kathy Sands
Allison Eckberg
Vivian Edvalson

Joe Linde

Scott Lewis
Melissa Gulley
Michelle Fu
John Paul Custodio
Matthew Cancio

VIOLA
Lucia Orr*

Lisa Sorensen
Athena Fritz

Amelia Kittson

Jemima Bauer
Dan Wing
Rob Hanson
Joshua Terry

CELLO
Ed Dixon*

Grant Bierschbach
Alex Pualani
Bill Wharton

Linda Wharton
Michelle Cameron
Bret Smith
Nolan Welch

BASS
Yvonne Wu*

Clay Wick
Marella McGreal

Rebecca Iedema
Cole Hunt
Alan Feves

FLUTE
Linda Doria* Erin Adams

Christine Harper (piccolo)

OBOE
Laura Goben* Lori Lydeen

Sabrina Juhl (English horn)

CLARINET
Jason Rose* Roger Garcia

Shannon Scott (bass clarinet)

BASSOON
Adella Hammerstrom*
Janelle Hammerstrom

Ryan M. Hare (contrabassoon)

SAXOPHONE
Colin Wilson* (tenor)

Mike Bryan (alto)
Collin Iedema (alto)

HORN
Kestrel Wright*

Harry Bell
Kimberly Snow
Martin King

TRUMPET
Maegan Ley* Brent Steinert

Matt Horstman

TROMBONE
Donald Hammerstrom*

Rich Carterby
Bob Swoboda (bass trombone)

TUBA
Rachael Schubkegel*

HARP
Chelsea Spence-Crane*

BANJO
Bret Smith*

PERCUSSION
Gavin Spurr*

Carrie Rose
Ryan Fox

Michael Choma

Adam Dopierala
Kyle Garello
Javier Madrigal
Joshua Gianola

ORCHESTRA OFFICERS
Mary K. French, president
Yvonne Wu, vice president

Brent Steinert, secretary
* Principal
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All contributions listed were received for the current fiscal year (August 1, 2017–July 31, 2018) after the May 2017 concert.
SPONSOR A CHAIR | Contact the Symphony office at 943-6602 for more details.

 CONDUCTOR'S CIRCLE $5,000–$10,000 	

 ORCHESTRA CIRCLE $300–$999 	
Thomas Moak

Jim & Robin Morris
Sharon McLees Kohler

Boyce Burdick

Elis & Susan Eberlein
Dick & Dorothy Hill

Justin Rafa & Molly Holleran
Benita Brown

In Memory of  
Carmina Helen Brown

In Memory of  
Jerry Higley

Arlene Higley

L.L. Burger Endowment
Boyce Burdick  

& Margo McGowan

 MUSICIAN'S CIRCLE $100–$299 	
Cathy Exharos

Allen Marchetti
Bill & Evelyn Gustafson

Elaine Ballou
John Schuette

Dennis Sweeney
Marcia Hoffman

Cornerstone Wealth 
Strategies

Henry & Mary Beth Waler
Gladys Traczinski

Ed Ray & Anne  
Hayden-Ray

Carolyn Sordahl
Dennis Sweeney

In Memory of  
Dick Gordon

Jim & Sheryl Paglieri

John & Wendy Veysey
Washington State Music 

Teachers Association
Melvin & Christina McElroy

Anne Meeker
Melvin & Christina McElroy

Marilyn Young

 MEMBERS up to $99 	
Alan Feves

Brandon Veleke
Elaine Schalla

Paul Kenny
Gary Maupin

Jennifer Gimera
Sydney Ross

Paul Rittmann
Ed Rafuse

Elaine Scalla

In Memory of John R Young
Phil Townsend

Diana Burns
Gladys Trzcinski

 PATRON $1,000–$4,999 	
Ron Kathren
John Heaton

Marie Bandstra

Ralph Curran
Jeannine McShane

John & Priscilla Cadwell
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Thank You to everyone 
who has signed up so 
far! To date, we have 
raised $1,855.29!

Sign up by linking your Fred Meyer 
Rewards Card to the Mid-Columbia 
Symphony at www.fredmeyer.com/
communityrewards. You can search 
for us by our name or by our non-profit 
number: 81973. Then, every time you 
shop and use your Rewards Card, 
you are helping the Symphony earn a 
donation! You still earn your Rewards 
Points, Fuel Points, and Rebates, just as 
you do today. For more info, visit:  
www.fredmeyer.com/communityrewards

 PRINCIPAL CHAIR SPONSORS $1,000 	

PICCOLO
AVAILABLE

FLUTE
AVAILABLE

OBOE
Ed & Pat  
Revell CLARINET

Cyndy Sharer

BASSOON
AVAILABLE

BASS
Allen Marchetti

CELLO
RJ & Diane 
Hoch

VIOLA
AVAILABLE

VIOLIN II
AVAILABLE

VIOLIN I
Boyce Burdick

HARP
Anonymous

TROMBONE
Boyce Burdick

TRUMPET
AVAILABLE

HORN
Bill & Hannah  
KuhnPERCUSSION

Betsy Vance

TIMPANI
AVAILABLE

PIANO
Jo Brodzinski

TUBA
AVAILABLE

CONDUCTOR
Jo Brodzinski
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•	 Purchase season tickets

•	 Sponsor a chair.

•	 Attend one or all of our many 
fundraisers.

•	 Become a patron donor.

•	 Serve on our board of trustees. 

•	 Serve on a committee.

•	 Sponsor a concert.

•	 Serve as host to one of our  
out-of- town musicians.

•	 Volunteer office help.

•	 Volunteer ushers. 

Please CONTACT MARIE BANDSTRA AT 5O9.943.66O2 FOR MORE INFO.

Sources of Funding
Patron Donations 

Concert Ticket Sales 
Fundraising Events 

Grants/Awards 
Other 

35%

33%

26%

5%

1%

Show your support for the arts in our community  
by sponsoring a concert or event.

Ways you can show your support for 
the Mid-Columbia Symphony:

We’d love to show you the variety of ways we can promote your business  
as you invest in the arts of the Mid-Columbia Region. Many different  
sponsorship levels are available, or we would love the opportunity  
to customize something for you. 

These are special donations to the Mid-
Columbia Symphony Foundation in honor of 

MCS Conductor Nicholas Wallin's 10th season 
with the Symphony, to ensure the longevity of 

the Symphony for many years to come.

$10,000
Boyce Burdick

$1,000
Marie Bandstra

$100
Elaine Ballou

Thelma Triplett
Tri-City Music Teachers Association

Chuck & Anne Eaton
Annette Gordon
Allen Marchetti

$10
Richard & Melvina Romanelli

Power of 10 CampaignPower of 10 Campaign



NWPB is a Community Service of The Edward R. Murrow College of 
Communication at Washington State University

891. fm

The choice of discerning listeners  

across the Northwest and beyond.

NPR News & Classical Music

ON-AIR • ON YOUR MOBILE DEVICE • ONLINE AT NWPB.ORG

Obey-thoven


