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CERTIFIED PUBLIC ACCOUNTANTS

Marple & Marple CPAs 
congratulates the  

Mid-Columbia Symphony  
on their 2018-19 season!-

586-4194
www.MARPLECPA.com

A Note from  
the President

The finale of MCS’s Landmarks 74th season consists of a single 
monumental work, Dmitri Shostakovich’s Symphony No. 7, 

“Leningrad”. This work was composed during the siege of Leningrad 
during WWII and was transmitted from Russia by microfilm to the 
western allies and performed in New York, where Arturo Toscanini 
led a broadcast performance (July 19, 1942) and Time magazine 
placed Shostakovich on its cover. The book by author M.T. Anderson, 
Symphony for the City of the Dead, tells the story of its creation and 
dissemination.

The 75th season of the Mid-Columbia Symphony coincides with the 
75th anniversary of the Manhattan Project. The symphony’s theme 
for the 2019–2020 season is Honoring Our Past. Celebrating Our 
Future—75 Years Young. Our patrons will be glad to learn that the 75th 
season will again take place in the Richland High School Auditorium, 
as its remodeling will not begin until the summer of 2020. Please check 
out next season’s brochure in the lobby and take advantage of the early 
season ticket discount.

A calendar of all of the exciting events scheduled for the rest of 2019 
can be found at www.Hanford75th.com. An Atomic Frontier Day will 
be recreated with a parade featuring past Miss Richland contestants, 
relatives of crewmen from Day's Pay, and construction of a replica 
Mess Hall in Howard Amon Park which will be renamed for a day 
to its original "Riverside Park."

And now is the perfect occasion to consider a chair sponsorship 
for one of the symphony’s principals or its conductor. The Board’s 
goal for the 75th season is to secure sponsorships for all nineteen 
of the Symphony’s principals. In addition to sponsorships 
for these principal seats, seated musicians, soloists, ensemble 
members, and even chorus members may be sponsored. These 
latter sponsorships may be for either the entire season or for an 
individual concert. Details are available in the concert program.

Boyce Burdick, Board President

WELCOME BACK TO OUR 74TH SEASON
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Ebony & Ivory
Pianos, llc 

is a KAWAI
dealer...

HAILUN
      dealer...

and
Mason & Hamlin

dealer!

721 Jadwin Ave., Richland, WA
(509) 943-8811  |  RichlandPianos.com

Free Shipping!  Free First Tuning!
Serving Central Washington and Northeast Oregon
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Concert  Et iquet te
•	 Please turn off cell phones & pagers.

•	 Patrons entering late will be admitted at  
the first natural break in the music and  
will be seated in the rear of the auditorium.

•	 Please do not applaud after individual 
movements. Wait until the entire piece is 
completed, as indicated by the conductor 
turning and facing the audience.

•	 Recording and use of cameras are forbidden.

Thank You

The Mid-Columbia Symphony
presents

J U N E  1,  2019 •  R I C H L A N D  H I G H  S C H O O L  AU D I TO R I U MJ U N E  1,  2019 •  R I C H L A N D  H I G H  S C H O O L  AU D I TO R I U M
N I C H O L A S  WA L L I N ,  M U S I C  D I R E C TO R  & CO N D U C TO RN I C H O L A S  WA L L I N ,  M U S I C  D I R E C TO R  & CO N D U C TO R

TONIGHT’S PROGRAM

Landmark  Resistance
Symphony No. 7 in C Major, Op. 60

D M I T R I  S H O S TA KO V I C H  |  1906 – 1975

"Dedicated to the City of Leningrad"

I.  Allegretto [War]

INTERMISSION

II.  Moderato (poco allegretto) [Reminiscence]

III.  Adagio [Home Expanses]

IV.  Allegro non troppo [Victory]

Special thanks to the Fox Vance Family Foundation, to Boyce Burdick,  
and to the incredible support of our arts community family!

We would also like to recognize the support of our  
homestay hosts, our ushers, and our patrons.

A Note  
from the  

Conductor
Nicholas Wallin

Welcome to the finale of 
our 2018–19 season! 
Tonight we celebrate the 

closing of our 74th season with one of 
the most monumental and towering 
works in the symphonic repertoire, 
Shostakovich’s Symphony No. 7, 
“Leningrad”.

The piece tells of the war, 
resistance, and ultimate triumph 
of the citizens of Leningrad during 
World War II. Shostakovich’s work 
is formidable—nearly 80 minutes 
long, depending on the tempos. I 
have decided to put an intermission 
in the performance following the 
first movement. This is a little bit 
unusual, but I think that it makes the 
performance more enjoyable. The 
first movement is nearly 30 minutes 
of music by itself. The intermission 
allows all of us to get up and move 
around and to let the music settle in 
our hearts and minds. Following the 
intermission, we are refreshed as we 
turn to the remaining movements. For 
more information on the symphony, 
please read the program notes that I 
wrote for you.

Thanks, as always, for your support 
tonight, and throughout this entire 
season. We have some very exciting 
concerts in store for you next year in 
our 75th season!  

Invest in the Future
Invest in our mission to build the Vista Arts Center.  

The Mid-Columbia region has many performance venues 
that serve local and touring arts groups.  

Each venue, however, has limitations. 

young people of today and many generations to come.

Donate at:   artscentertaskforce.com
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community1st.com

A BANK
AS LOCAL

AS THE
SYMPHONY

Just as the Symphony is 

made up of local musicians, 

the board, officers and 

staff of Community First 

are real members of your 

community that you 

know and trust.

NMLS #409021

Connell | Kennewick
Pasco | Richland 

Nicholas Wallin returns 
in 2018–2019 for his 

eleventh year as Music 
Director and Conductor 
of the Mid-Columbia 
Symphony. Wallin has 
garnered praise for his 
committed performances 

and his bold creative programming style, 
focusing on American music and collaborations 
with area musicians. While remaining firmly 
rooted in the standard symphonic repertoire, he 
is also an advocate for performing new music 
by living composers.

Wallin has conducted numerous ensembles 
across the country including the Spokane 
Symphony and Hartford (Conn.) Opera 
Theater. He has served as guest conductor or 
adjudicator for orchestras and music festivals 
across Washington, Idaho Oregon, Illinois, 
and Michigan, and previously served as Music 
Director for the Washington-Idaho Symphony. 
In the summer of 2006, Wallin studied and 
conducted in St. Petersburg, Russia, as a 
participant in the International Academy 
of Advanced Conducting. His conducting 
teachers have included Gustav Meier, Markand 
Thakar, Akira Mori and Craig Kirchhoff, and he 
has conducted in workshops and masterclasses 
for numerous leading conductors, including 

Leonard Slatkin, David Zinman and Gunther 
Schuller.

Wallin is a native of Ann Arbor, Mich., and 
began his musical training there on piano and 
tuba. In 1991 he enrolled at Northwestern 
University, where he earned three degrees, a 
bachelor of arts in mathematics, a bachelor 
of music in tuba performance and a master 
of music in tuba performance. After leaving 
Northwestern, he earned a master of music degree 
in orchestral conducting from the Peabody 
Conservatory of Music. At Peabody he was a 
student of Gustav Meier and a recipient of the 
Graduate Conducting Fellowship. In December 
2004, he completed a doctor of musical arts 
degree in conducting, with a secondary area in 
music theory at the University of Minnesota, 
where he received a College of Liberal Arts  
Graduate Fellowship.

Wallin is also an Associate Professor and 
the Chair of the Department of Music at Lake 
Forest College in Lake Forest, Ill. There he 
conducts the orchestra and teaches courses in 
music theory. Prior to this appointment, Wallin 
served on the faculty at Washington State 
University in Pullman. Wallin believes strongly 
in music education for all ages and enjoys 
speaking to organizations and music classes in 
the schools. He and his wife, Alice Swan, live in 
Evanston, Ill., with their sons, Rex and Enzo.  

Nicholas Wallin
M U S I C  D I R E C TO R  & CO N D U C TO R

This event is for adults 21 and older only

Garden 
Party

Saturday, August 17, 2019

7:30 PM

Join us for our 
6th annual Donor 

Celebration held this 
year at the REACH 

Museum. 

Bistro Ticket $50
Reserved Seating $75
Table Sponsor $850

Tickets on Sale July 1 
www.midcolumbiaballet.org

or call 946-5417

V I N E Y A R D S
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Symphony No. 7 in C Major, Op. 60
D M I T R I  S H O S TA KO V I C H  |  1906 – 1975 N OT E S  B Y  N I C H O L A S  WA L L I N

On June 22, 1941, the Nazi invasion 
of Soviet Russia began. At the time, 

Dmitri Shostakovich was already a world-
famous composer and was working at the 
Conservatory in Leningrad, his home town. 
He attempted to enlist in the Red Army, but 
due to his stature as an artist and his poor 
eye sight, he was assigned to a fire-fighting 
brigade at the Leningrad Conservatory.

He began writing his Symphony No. 7 
in July, 1941 and composed the first three 
movements that summer while in Leningrad, 
before being evacuated against his wishes 
to Kuibyshev, where he finished the final 
movement in December. He composed the 
entire symphony in less than six months, 
writing, as he later described, “with an 
inhuman intensity I had never before 
achieved.” The conditions in Leningrad 
were unthinkable. By September, 1941 the 
Germans had surrounded the city, and a siege 
that was to last for nearly 900 days had begun.

Shostakovich originally gave the four 
movements brief titles, included on our 
program page. After discarding those titles, 
he later wrote the following outline of a 
program:

I. War breaks suddenly into our peaceful 
life. … The recapitulation is a funeral march, a 
deeply tragic episode, a mass requiem.

II. A lyrical intermezzo … no program 
and fewer “concrete facts” than in the first 
movement.

III. A pathetic adagio with drama in the 
middle episode.

IV. Victory, a beautiful life in the future.

The first performance of the work was in 
Kuibyshev on March 5, 1942 and the piece 
immediately became a rallying point for the 
Russian people. The score was microfilmed 
and smuggled from Moscow through 
Teheran, Cairo, and Brazil before arriving in 
the United States. On July 19, 1942, the first 
US performance was led by Arturo Toscanini 
with the NBC Symphony Orchestra—a 
broadcast heard live by several million 
people.

Its premiere in Leningrad took place on 
August 9, 1942 with the city still under siege. 
Only the conductor and 14 members of the 
Leningrad Radio Orchestra had survived. 
Posters were put up around the city ordering 
every musician to attend the rehearsals. 
Soldiers who could play instruments 
were ordered back from the front lines to 
attend rehearsals. The performance was 
broadcast live on the radio and was blasted 
on loudspeakers at the German troops 
surrounding the city. Later, a German 
General who had heard the symphony while 
stationed in the trenches wrote: “When it 
finished I realized that never ever shall we be 
able to enter Leningrad. It is not a city that 
can be conquered.”

MOVEMENT I – ALLEGRETTO 
[WAR]

The first movement is written in a 
modified Sonata form. It opens with a strong, 
confident theme in C major representing 
“people sure of themselves and their future.” 
The secondary theme features a solo flute 
in music meant to represent “the simple, 
peaceful life lived before the war.”

Right when a listener might expect a 
development section, Shostakovich begins 
what he called the "invasion episode”—a 
banal march tune over a rhythmic ostinato 
in the snare drum. The repetitions of this 
tune, over the course of nearly 15 minutes 
of unrelenting music, become increasingly 
bombastic. Eventually, all of the members 
of the orchestra are playing, including 8 
horns, 6 trumpets, 6 trombones, and 3 
snare drums. The power of the music is 
in its architecture—its repetition and its 
ceaselessness. Shostakovich wrote: “I am 
not aiming for the naturalistic depiction of 
war, the depiction of the clatter of arms, the 
explosions of shells and so on. I am trying to 
convey the image of war emotionally.”

Following the climax, the sounds clear for 
a long, sorrowful solo for Bassoon and a re-
entry of the opening theme, now transformed 
into gentle, yet hopeful, music for the strings. 
A brief, final reappearance of the invasion 
theme reminds the listener that the battle is 
not yet won.

MOVEMENT II – MODERATO (POCO 
ALLEGRETTO) [REMINISCENCE]
The second movement offers some contrast 

and relief from the sounds of war. Written in a 
three-part ABA form, the movement features 
relatively light-hearted writing after the 
experience of the first movement. The first 
section is a song for strings, and later, solo 
Oboe and English Horn. The middle section 
is announced by the penetrating sound of 
the E-flat Clarinet. In its mocking dance-like 
style, this section conjures much of the irony 
of Shostakovich’s Symphony No. 5. The final 
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“The Most Joyous Explosion  
of Song and Dance”

MID-COLUMBIA MUSICAL THEATRE PRESENTS

November  
21, 22, 23, 24
Richland High School 

Auditorium

The Hot Mikado is presented through Special Arrangement with Music Theater International

Written by David H. Bell Music by Rob Bowman

section returns to the music for strings and solo 
woodwinds, this time featuring a long solo for Bass 
Clarinet.

MOVEMENT III – ADAGIO  
[HOME EXPANSES]

The third movement features a three-part 
ABA form, and once again contains a much more 
spirited middle section surrounded by music with 
less vitality. The movement is a study in texture. 
The beautifully scored chorale of the woodwinds 
and harps is contrasted with the single line doubled 
by all 30 violin players. A solitary flute plays a 

simple tune above pizzicato strings. This line 
returns toward the end of the movement played 
by the Viola section. If Shostakovich really was 
painting a portrait of the Russian landscape, he 
succeeded in capturing the range and vastness of 
his nation.

MOVEMENT IV – ALLEGRO  
NON TROPPO [VICTORY]

A timpani roll connects the third movement 
directly into the fourth. The movement unfolds 
as a string of episodes searching for resolution. 
As the movement gradually evolves towards its 

triumphant conclusion, the strong and confident 
theme from the opening of the first movement 
reappears. There is enough ambiguity in the 
harmony, however, to make the listener wonder if 
the victory is complete. Regarding the Symphony 
No. 7, British conductor Mark Wigglesworth has 
written: “Its timelessness and its greatness is its 
constant relevance. The tragedy of this piece is 
that there will always be tyrants, there will always 
be suffering. What the piece offers is the hope that 
despite that, the human spirit will never be broken. 
Evil will always be present, but so will humanity’s 
constant ability to be able to resist it.”  
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WASHINGTON
HARDWARE & FURNITURE

Over 80 years in
Downtown Kennewick

6 W. Kennewick Ave.
582-2141

AN ONLINE PRESENCE 
ISN’T A LUXURY 
ANYMORE. IT’S A 
NECESSITY. 

5601 W. Clearwater Ave. Suite 109  •  Kennewick, WA 99336
(509) 736-4002  •  hello@artmil.com

Your website is 
often a customer’s 

first impression.

Make sure that it’s a 
memorable one.

Visit us online at
www.artmil.com
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MUSIC DIRECTOR
Nicholas Wallin

VIOLIN I
Mary K French, concertmaster*

Sherry Danielson
Lora Roosendaal

Margaret St. Peters
Ana Dewitt
Michelle Fu

Becky Miller

Ken Wright
Sarah Lee
Brenden Bachaud
Nicholas Han
Vanessa Moss
Anthony Marquez

VIOLIN II
Levi Golan*

Sandra Parsons
Alison Eckberg

Scott Lewis
Melissa Gulley

Maryanne Kirsh
Sharon Thompson

John Paul Custodio
Matthew Cancio
Gregory Eggleston
Grace Bergman
Annabel Riggins
Hannah Pedersen

VIOLA
Lucia Orr*

Lisa Sorenson
Athena Fritz
Kathy Sands
Rob Hanson

Jemima Bauer
Josh Terry
Maren Kilmer
Joey Pomeroy
Sharon Worlund

CELLO
Ed Dixon*

Grant Biersbach
Alex Pualani

Katelyn Henke

Bill Wharton
Linda Wharton
Holly Shaw
Tomas Estigarribia

BASS
Jeff Norwood*

Marella McGreal
Clayton Wick

Julia Woods

Oliver Hartman
Ben Steinert
Rebecca Iedema
Nate Sharp

FLUTE
Linda Doria*

Erin Adams (Menke)
Christine Harper (piccolo)

OBOE
Laura Goben Harper*

Hayley Monk
Sabrina Juhl (English horn)

CLARINET
Jason Rose*

Shannon Scott Roger Garcia
Cristofer Garza (bass clarinet)

BASSOON
Adella Hammerstrom*
Janelle Hammerstrom

CONTRABASSOON
Ryan Hare

HORN
Martin King*

Harry Bell
Kimberly Snow

Mary Petty

James Harper
Kyle Olsen
Zach Petty

TRUMPET
Maegan Ley*

Brent Steinert
Matt Horstman

John Nelson
Daniel Hendrick
Geoff McKay

TROMBONE
Donald Hammerstrom*

Rich Carterby
Patrick Cavanaugh

Matthew Grey
Tanner Cornell

TUBA
Rachel Schubkegel*

PIANO/CELESTA
Allen Madsen*

HARP
Chelsea Spence Crane*

Camilla McKinnon

PERCUSSION
Gavin Spurr (timpani)*

Ryan Fox
Adam Dopierala

Ben Chambers

Michael Choma
Ryan Hubbs
Josh Gianola

ORCHESTRA OFFICERS
Gavin Spurr, president

Yvonne Wu, vice president
Adella Hammerstrom, secretary

* Principal

Experience the 
Difference!

www.owt.com    735-0408   
info@owt.com 

One World
Telecommunications
The Tri-Cities First....
And Still The Best 

Internet Service provider!

 �e official 
Internet provider to the

Mid-Columbia Symphony! 

• Now in our 24th year 
   of operation!
• Fast, high quality broadband
• Fiber -based access, 
   DSL, wireless
• Great dial-up connections
• Local technical support
• Powerful web & 
   e-commerce solutions
• Locally owned & operated
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Thank You to everyone 
who has signed up so 
far! To date, we have 

raised $224.90!
Sign up by linking your Fred Meyer 
Rewards Card to the Mid-Columbia 
Symphony at www.fredmeyer.com/
communityrewards. You can search 
for us by our name or by our non-profit 
number: VV938. Then, every time 
you shop and use your Rewards Card, 
you are helping the Symphony earn a 
donation! You still earn your Rewards 
Points, Fuel Points, and Rebates, just as 
you do today. For more info, visit:  
www.fredmeyer.com/communityrewards

 PRINCIPAL CHAIR SPONSORS $1,000 	

 ORCHESTRA CIRCLE $300–$999 	
In Memory of Robin Morris

Richard & Melvina Romanelli
Sharon McLees Kohler

Annette Gordon

Elis & Susan Eberlein
Thomas Moak

Mary Lancaster
Gregory & Catherine Exarhos

MCYS/MCCS Patrons
In Memory of Carolyn Smith

Boyce Burdick

MCAF 2019 Patrons

 MUSICIAN'S CIRCLE $100–$299 	
Bill & Evelyn Gustafson
Dennis & Judy Sweeney

Ed Ray & Anne Hayden-Ray
Elaine Ballou

Henry & Mary Beth Walker
John Schuette & Barbara 

Dougherty
Jeremy & Christine Hales
Ray & Marcia Hoffman

Cynthia Ewer
Chuck Wojnowski  

& Mark Barton
Melvin & Christina McElroy

Anne Nolan
In Memory of Arlene Higley, 
Jerry Higley & Grace Landis

Barbara L. McIntyre
Anne Meeker

Steven & Jenny Sontag
James & Sheryl Paglieri

Facebook "Network  
for Good"

Robert & Cheryl Fletcher
Patricia Carroll

In Memory of Dr. Richard S. 
Stark & Marybeth Walker

 MEMBER'S CIRCLE up to $99 	
Kathryn Lang

Roger & Carol Schreck
Gladys Trzcinski

Marilyn Young
Alexandra Sorenson

Mark & Pamela Beagle

Hipolito & Cynthia Custodio
Michael Edmondson

Collin Wilson

 PATRON'S CIRCLE $1,000–$4,999 	
The Estate of Helen Maurer

Phillip Townsend
John & Priscilla Cadwell

Ralph Curran
In Memory of Helen Maurer

Jill Madison

Justin Raffa

 CONDUCTOR'S CIRCLE $5,000–$10,000 	

TROMBONE
Boyce Burdick

TRUMPET
In Memory of 
Don Wood

HORN
AVAILABLE

PERCUSSION
Betsy Vance

TIMPANI
Betsy Vance

TUBA
Donald & Adella 
Hammerstrom

HARP
Jeannine McShanePICCOLO

AVAILABLE

FLUTE
Bill & Hannah  
Kuhn

OBOE
Ed & Pat  
Revell CLARINET

Cyndy Sharer

BASSOON
AVAILABLE

BASS
AVAILABLE

PIANO
Jo Brodzinski CELLO

Richmond & 
Diane Hoch

VIOLA
Ann Nash

VIOLIN II
AVAILABLE

VIOLIN I
Boyce Burdick CONDUCTOR

Jo Brodzinski

SPONSOR A CHAIR | Contact the Symphony office at 943-6602 for more details.
All contributions were received for the current fiscal year (August 1, 2018–July 31, 2019) after the May 2018 concert.
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•	 DONATE TO THE SYMPHONY FUND. We’ve made it easy to give back! Visit  
www.midcolumbiasymphony.org and click “contribute”. You will be directed to our 
online giving site, where you can set up a one-time or recurring donation. Donations 
can also be made in-person at the Symphony Office or by calling (509) 943-6602.

HOW DOES IT WORK? We welcome any amount. Symphony Fund business 
contributors will be printed in the 2018–2019 season program, unless otherwise 
noted. Membership levels are listed to the right.

•	 BECOME A MUSICIAN CHAIR SPONSOR. A Musician Chair Sponsorship is a unique 
way to connect with and support a musician in the Mid-Columbia Symphony. This 
opportunity provides a direct connection between the business sponsor and the 
sponsored musician.

HOW DOES IT WORK? Sponsors choose a specific instrument, player, or chair to 
sponsor for the Symphony season. Our ensemble is filled with amazing principal and 
non-principal seated musicians to support.

MORE INFORMATION. Sponsorship levels are $1000 for seated principal musicians 
and $700 for seated non-principal musicians. This money is used to compensate our 
musicians and to provide instrument needs for their section. Interested businesses 
also have the option to sponsor a guest artist or guest conductor.

•	 SPONSOR/HOST A MID-COLUMBIA SYMPHONY FUNDRAISER. We work with your business to create an effective advertising 
campaign before and during the event. Past sponsors have hosted Symphony gatherings, pre- and post-concert soirees, and 
benefit concerts. We would love to work with you to develop an effective way to promote your business!

•	 SPONSOR A SYMPHONY CONCERT. Title sponsorship ensures that your company name will be advertised on our website, 
social media platforms, and concert programs. We work with you to develop a unique advertising strategy that best suits 
your company image.

•	 ADVERTISE IN THE 2018–2019 CONCERT PROGRAM. Concert Program advertisements are an easy and effective way to 
publicize your business. We work with you and our design team to create a captivating advertisement that shows off your 
business.

•	 SERVE ON OUR BOARD OF DIRECTORS. We are always looking for enthusiastic business community members to get involved 
with the Symphony leadership. Attend monthly meetings, serve on a board committee, and contribute to the Symphony’s 
strategic plan—we welcome your input!

•	 BECOME A SYMPHONY VOLUNTEER. Is your team interested in donating time to the Symphony? We are looking for volunteers 
of any age to assist with concert support, including ushering and collecting tickets. Every four hours of volunteer work earns 
your team member one complimentary Symphony concert ticket (subject to availability).

Please contact the Symphony Office at (5O9) 943-66O2 for more info.

Sources of Funding
Patron Donations 

Concert Ticket Sales 
Fundraising Events 

Grants/Awards 
Other 

35%

33%

26%

5%

1%

Ways you can show your support for 
the Mid-Columbia Symphony:

Conductor’s Circle 
($5,000+)

Patron’s Circle 
($1,000-$4,999)

Orchestra Circle 
($300-$999)

Musician’s Circle 
($100-$299)

Member’s Circle 
(up to $99)
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